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ABSTRACT 
 
 
Commissioned by coloratura soprano Mikaela Sullivan for performance in April 
2014, Excursus explores the methods in which modern television broadcasting attempts to 
provide different facets of human desire, thus propagating the continued use of the medium.  
The composition consists of three songs, each of which focuses on comedic, physical, or 
philosophical fulfillment.  Current television programming attempts to satisfy these desires 
with sitcoms, pharmaceutical ads, and political slander, respectively.  
Instead of communicating this message traditionally via voice and piano, prerecorded 
media serves as accompaniment to the soprano. I make the distinction in the title that the 
work is for “soprano and flexible media.” This word choice stems from the desire for media 
to truly act as an accompaniment, therefore the electronic track follows the singer instead of 
the singer following a click track embedded into a fixed media file. 
For a download link of the Max Runtime file and the electronic tracks, please inquire 
at: codykauhl@gmail.com 
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PERFORMANCE NOTES 
 
Duration: circa 16’ 
 
All tremolos are measured. A “3” or “6” below a tremolo indicates 
triplet subdivision in lieu of standard duple subdivision. 
 
Bold, solid horizontal lines after stemless notes designate a held note 
free of meter. These pitches (if circle notes) or non-pitched textures 
(if x-shaped note) continue until the line terminates.  
 
If a held note outside of the staff continues onto another staff system, 
a ledger line(s) will accompany the next bold, horizontal line. 
 
At times, the bold lines might lie diagonal to the staff. This indicates 
a pitch or texture rising or falling in pitch.  
 
Stemless notes that precede non-bold, dashed lines indicate repeated 
pitches that form no recurring rhythm.  
 
Hairpin crescendos that precede stemless, x-shaped note heads 
indicate non-pitched textures that begin at niente and terminate at its 
peak amplitude. 
 
vi
 A number in parenthesis and under a square fermata indicates the 
amount of seconds to tacit. 
 
Whereas capital letters in square boxes indicate rehearsal letters, 
numbers in diamond boxes indicate the beginning crossfade of the 
corresponding electronic track.  
 
Short, non-bold, vertical lines that point upwards toward the vocal 
part indicate precise moments where the electronics and the soprano 
should be synchronized.   
 
Waveforms in the electronics indicate non-pitches textures that 
significantly change amplitude over the sample’s duration. 
 
Stemless notes in the vocal part indicate phrases without an imposed 
rhythm. Stemless notes with any articulation attached gain 1.5 – 2x 
the length of a notes without articulation.   
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Cody Kauhl is a composer and multimedia artist that investigates the hidden musical 
potential of urban noise pollution while utilizing new methods of human and computer 
interaction. His work has been performed at international and national festivals and 
conferences including the International Computer Music Conference and Society of Electro-
Acoustic Music in the United States. Cody graduated in 2011 with a B.M. in Music 
Theory/Composition at Southern Illinois University Edwardsville and recently completed his 
M.M. thesis in Music Composition at the University of Missouri – Kansas City. 
Cody regularly collaborates with visual and performing artists, choreographers, and 
filmmakers and has had his work played at the Florida State University Festival of New 
Music, Center of Cypriot Composers, MUSLAB, Sacramento State Festival of New 
American Music, Metanast, Hot Air Music Festival, New Horizons Music Festival, Gallery 
MC, Nelson-Atkins Museum of Art, Kansas City Art Institute, Electronic Music Midwest, 
Bang! Festival, Noisefloor, Electroacoustic Barn Dance, Animation Block Party, Great Plains 
Regional Tuba and Euphonium Conference, Kansas City Electronic Music and Arts Alliance, 
and Kansas City Fringe Festival. Cody acted as composer-in-residence at the Kimmel 
Harding Nelson Center for the Arts in February 2014 and at the Brush Creek Foundation for 
the Arts in February 2015. For more information, please visit: www.codykauhl.com. 
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